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For centuries, women composers have been neglected. Still today, programmers have failed to include them in their seasons. A recent study by NPR has 
pointed out that only 1.8 % of the composers performed by major American orchestras were women in the year 2014-2015. These numbers did not 
improve in the past years. A study by Donne-Women in Music showed that from 1445 concerts performed by major orchestras in the 2018-2019 season, 
only 76 included one piece composed by woman. Why is there still this gender gap? What has been the musicological and performative responses to 
this reality? In my presentation, I will give a historical overview of the topic, illustrating it with musical examples by female composers. I will provide a 
particular emphasis to the piano, as most of these women were pianists and composed for the instrument. The goal of the lecture – recital is to highlight 
the action of both historical and contemporary women composers, contextualize their work, present the latest research on the topic, and open up fields 
of inquiry within women’s status in the classical music world. 
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